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INTRODUCTION. 

BEFORE the Learner piwe<xl» to d«.-iuUmriug Example, I th ' I 
• | nifc, that thi An of Avcompaitkmuil cuiifuVprlucipallymtw ■. 

which I call Pofiiion and Motion. 

By Political I men tin placing the proper Cltord upon any V,.,(. Note, 
dnuing the lame during the wkd ! fthatN j and dm conffitute» Harmony. 

By Motion I mean thi paflii [fronton found in ui er, cither acute or grave ; 
■ad :•:':'■'. il H.innon I ■ ■■ : ' • ■ . ■ 

•,■ ly without M tie .' rlicC (ant Ana i fon. 1 lain cnAan-ourcd I explain 

in the following Bo i . 

It will perhaps I I IkiwtngF. ' < mpol 

on the Baf« i ami ii may hi alia, I i ■• ■... ■• ; > > '• M.innci nl an..: .;, 

.,,,,. mil llil Intel lion anil ■ ■ ' ■ all ! "a- "I < ' -i". .;■:.!.':--:. .. Moi ' - 

. . i hen k- find kd in lh» Manner, will ] | 

complain that Ik i.i iermpud, and . ■ • red, 

m d lieprivedo! th. i I Heft. To inn I « f»*r, I'hal ) J Ac ■• i nya ■ ht tti 

,..,,1, i.ihv I.. .'■ i |-i! !■■■'■■ iii'irent Manners', fo ffl to be able, 

m proper O.. : ,(,;"■ . ' ■ : ; ''• :■•■■ 

IJui Ik is to excrcifc thil Facuh) nidi lud raftc, Difcittkw, agrw 

[0 the Stile of the Dunpiil'itinn. ami the Mann, i ami liitc.ni .n ..I the I'ulonmr. I: 
an Acnanpanra think, of nothing «Ke but the fttnfying I"- own Whim and Otprice, 
he may pcrhapt be laid to play well, butwill ccrtainl) b. laid to ccompanydL 

The Letters N F, in tlic following Example*, fignifj Nota Fundamcntale, oi B»6 
Sot«. The Lentr P ngnifiet Pofiiion ; the Utter Mi's, ifi Moti j ind die tet- 
ter I liynilies that.tlu- ruccecding Nona are onlj i ntradul lory t ■ thi ix i Harmony, 
and arbitrary it the Fancy ol the Performer, 

[oMcrved to die I earner, in tk lull Part of IhitBook, that lk round blact Notes 

wirlio'r Tails, an t., kltrmk in tk Middle ol thi "I imq of the Note di oi . 

them: that Minima Jawing a Stroke acroft thcii rails are to be played asCi 
and the Crotchets immcdiatel) I ill neing plaw I in the latter Hall of the lime. The 
fame things are to be obferved in this Book ; and alio, datt Quaver, irodcr or sue 
Crotchets, ire to he Rroek in the Middle of the rime ol thole Crotchets under ot 
over mem. 

I. , tin i. 

Inthc firilBarofthk Example it the Baft Now, in. l: , i.u 

three Pofuioro oi Harmony belonging in that Note. In the two fucteedirw Ban 

Motion is added, there bong two different Poflriora til Harmony over cadi BaM 

Note. 



E X 1 u ■ . E *. 

In the four firfl Dai . of this Example ..re the BaG Nona ■ the (itaxoiin - ? r 
' ■ I Va i Pofitionand Motion, 

E X t •: i- t E 3. 

All I nod Eiy omening this Example is, that the Letter Rover the i.fl 1 

the Ixaitip.c, h-u:lK- I'ut the ll:r:>.,-;r, loll. .■.v.r.g t!,c ton1.011.L- Letter R i, 

related imh the two tot Note, nine-bill : ., rflhc E«mplc. ' 
Exaufli*4 5 

I hcfe-Fv a,,;-!., ,-mt „.. 1, : ,.. ... ,,..,. t | u .,.,,.... ., <. , ; . ; , 

Pa ol the 5 rt Example, Rgiufy Cadenza d'ingano, ta-adtwrptive Cadence ' 

1 ' ...;., 1 gj ..,,... ,,,,;, ,,:,, 

Tl 1 . ... 1 1 . 1 



Th. Letter I intbc&Fx 
make a propci Co I ia 



1 ' '.- : - ; ' ' t the fkceeditig Notes are added c 
: ' : tl M - would Iw iinperlia, 



In (hi. K„,i,,,le, *, II.: ;, . ..'.., ,;„. ,^ ,_,_ ^. . 

K„: " . ' " ' '" »*** h <•-<■- *«««.. Key., afcending by 

" ■ " ■ ■ •■'• . ■! ■ th. Braid each Kct arc exhaled .\i;;iu- 

fs^Xb" u " ■■ wl ■ ■ M : : ; ' - ■*" u,t " ****«> 

TW,«h»taoi l lil u ,„H f L, i ;,; i l ll Ba( ,',| olW« Variety of Pofi.ion 

a dM cl ,,«, of Harmony belongmg to that (fafi, , . rbirdMinor. The &me ii 
ajierward. to b, per rmed with the Third Major; the lame fa. .forward, traaroofed 

R^MBar' - - -"—'m— -v^ 

The firfl eight Barsof rJ* Sample comai the" . th, follow.. Variety of Po . 

filonand Mongol Hamjeny, beUging to thai Bafi, Tj» fiw B* liXtlw* 

with a further Variety 1 Pofiti n tnd Motion oi Harmony. ' ^ 

Eiiani . j. 

The Letter F in this Example Sgnific. PunJamenrate; the Lerten K R H-nifv 

Note Rivohate, or mverted Note* When the- Note, of any Chord m p|,ecd of,, of 

Zrt^y ^ifT'^^'T'^:™"' 1 ' 1 '""N^'1-WJri-. in, he lower 

."nil ill" V .".' VamP , IC ' i, "' b " i " ! "" l " i * K '" 1 "-Han, Third 

■dm. I hcNotc F law wKk a, Sixth, and llamire with it. Fourth and Sixth, 
n the up,K.T ilaff, ate the Inverted Harmony of Ddafcht with it. Third and Fifth 
Th. Note Alamirc, in the lower Mall of the fc-ond K„, u the fundamental Jfaf, 
Note, the Harmony belonging there,,, Third Major, Fifth and Seventh ■ the Note 



L 3 J 

I ' il Wt- Pifth and Hath, Ma. .. , ; I rd, Fourth, and Sixth MA- 

incIC iolreot with iu Second KoiirUi Maj..,.,a,l Sixth, an the Invert. .11 . 

of Alamiro, with Tlilrd Major Fifth and Seventh. In the ndcr Sutfuf il>e run 

in- Tail ! thh |-.\an,|i!e, lai le;nele:i:ed tl.. I'lll.dam. a:.l! |..| ^,, l | '■ _ 

> ■ - N ■ 1 1 ,'. I ;,,, Staff", ai 1 .. Vaiiel I 1 

11 ■ he Harmon) of thefi two fundamental Ua:» Nutev 

1 X 1 u r I- r. 1 ;. 

ixhiiiited the I IH of the FundamctH.il 

In i.'u. l'\.,:,i|'k i, e\hiliit,\l x lid., o nfilHi g 1 i 
Fundamental, Inverted, and Palling Notes, with the !>.■•.;•, 1 \. . • :, p.i- :-...-, u. a 
Variety of Pofitlon I Motion fhc Learner will ohtne a Rett in illh Example, 
which is intended Hint, thai tumetima pn ki I tu nlayonii fhcBah. S„tt>, 
with tu . . Uxompaniiuent, t<, avoid < unfufion I • 1 h tali 
fhew, thai all the Variety id ,ii. Bafi in the ;; ii' abovi , • derived onl) Irian the two 
Not 11 ind A. 



In ll.i.l vampl, ill. , vl.ii.il.Jl,., r.ill)if...r.i.. 



null,, 



, ,. 



ndRefoiurioi 



In the firft Article ol this Example, ijexiubitid the Fourth p I theOchve, 

and rcfolvcd in the ll.iid. rhe Letter V fignifh 1 1 ration, tin Utter L Ligature, 
am! the Later R RcWution. I iwj I id rd ■... i 1 • | ran ed in .1 Concord, and re- 
Iblvi-d in the nearer! huei.,1 !.l.j... Tin l.irn, u; i.ii.. < .e... ■, or ,ha, in ihe 
Example under that Letter, tlu Situation the! fa I hould 

be prejHrrcd, or the Note by whidi il fhouldbi tcQvcd » wrongi From wliich the 
Learner will abfervc, thai i, il not fufficicnl ,« llni.e the drordt trnt the liafs, in any 
Order ..r Situation ; U,l in luch Order as rhat the- Difeordi he properly prepared and 

refolved. 

In the (econd Article i^ exlnbitcd the Fourth prepared in th) I Htk, and rdblved in 
the Third. 

In the thin! Article is exhibited the Fourth prepaud and ufoUcJ in ihe Third. 
In the fourth Article i. exhibited the Fourth prepared in the Sixth, and rdblved 

in the Third. 

In the fifth Article is exhibited ihe Difeord of the Fourth, |>n pared in the Fourth, 
accompanied with the Sixth, and rdblved in the Third. For i, is 10 be obferred, 
that the Fourth accompanied with the Sixth is a Concord, and only the Pcrfed 
Flarmony inverted. 

In the Rath Article ,'.. exhibited the Difeord of ihe Fourth prepared in the I.cfitr 
Fifth, accompanied with ihe Sixth, and icfohcd in the Third 1 Por the Leffti Fifth, 

accompanied widi the Sixth, is eonlidered as a Cuucord. 

In the feventh Article is exhibited the Drfcord cf the Fourth prepared in the Lcfier 
Seveatli (nieoiiipaiiiec! with I'liird Major) and refolved in the Third: For I eonfidci 



Minor, accompank 



[ 4 J 
it!, ibe Third Major, 



ihii Situ, 



[•i :'. eighth Artie 

Qfl |VI , . I 

In the nintii Article is exhibited the Dilcocd gfd 
and refolvcd in tin Third, 

In the tenth Article i. i unibjtcd the Difcord of the Seventh, prop ired 

and refolvcd in the Sixth. 

In the eleventh Articii is e»hil 
Fifth, and refclvcd in the Sixth. 

exhibited the Difcord of the Se< 



In the thirteenth Article 

:i lh< i tighth. 
the 



exhibited the Ninth, prepared 
exhibited the Ninth, prenr 



'.' , prepared in the 

nth, prepared in the Octave, 

the sixth, 

the Seventh, prepared in tiro 

ith, prepared in the Third, 

in the Fifth, . : 



e fourteenth Artich is exhibited the Ninth, prepared in the Third, and re. 
tblvcd in tin liighth. 

I thef m leentil Article i, exhibited the Difcord of the Perfect Fifth, to 
with the Sixth, prepared in thcOflavc, and refolvcd in the Third : Forlconfidci the 
Fifth accompanied with the sixth, is this Situation ... .1 Difcord. 

In (he fifteenth Article- ii exhibited the Difcotd <,f the Period Fifth, accanpanied 
with the Sixth, prepared in the Filch, mid refolvcd in the Fourth and Sixth. 

In the fixtccnth Article is exhibited the Difcord of [he 1'ijih, accompanied with Ibe 
Sixth, prepared in the- Third, and relblvcd in tin Fourth and Sixth. 

In the (eventecnth Article- is exhibited tlte Difcord of the Fifth, accompanied with 
the Sixth, prepared in' the Sixth, and refolvcd in the Third. 

In the eighteenth Article il exhibited the Difcord of the PoBrth and Second, prepared 
in the Perfect Harmony, and refolvcd h die Third, accompuicd with die Letter Fifth. 

In the nineteenth Article is exhibited the Difcord of the Fourth and Second, pre- 
pared in the r-iiili .uiJ Sixth, and refofved in the Sixth. 

it the Difcord of du- 



ll is to be obfcrvcJ, tha 
fblvcd by the lfafs. 



i prepared and r. 



The- proper Acconipanyiiicmi to tlie foregoing Difcords, appear in the El :i.; .'•. .. 

To have given Examples of all tiro Variety of Rcfnlucions of Difcordi, would hav 
fwelled this Book too much j but the Learner will rind them all contained in 111 
Cuida Amanita. 
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Effempio 
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Effempio 
XTV r 






LwH^i ^ ini in iiiH rrt i J ^ 4 ^ 




